LUHRING
AUGUSTINE

ToM FRIEDMAN

Born 1965, St. Louis, MO
Lives and works in Massachusetts

EDUCATION

1990, MFA, sculpture, University of lllinois at Chicago, Chicago, IL
1988, BFA, graphic illustration, Washington University, St. Louis, MO

AWARDS AND HONORS

2018, Distinguished Alumni Award, Washington University, St. Louis, MO

2001, Grant, Joan Mitchell Foundation, New York, NY

1999, Resident Artist, Skowhegan School of Painting and Sculpture, Skowhegan, ME

1993-1995, Luther Greg Sullivan Visiting Artist, Wesleyan University, Middletown, CT

1993, Academy Award in Art, American Academy of Arts and Letters, New York, NY

1993, Individual Artist’s Fellowship, lllinois Arts Council, Chicago, IL

1993, Louis Comfort Tiffany Foundation Awards in Painting, Sculpture, Printmaking, Photography and
Craft Media*

1990, Faculty Prize for Graduate Study in Studio Arts, University of lllinois at Chicago, Chicago, IL

SELECTED SOLO EXHIBITIONS

2021
Looking Up, Rockefeller Center, New York, NY [outdoor installation]

2019-2020
Hazmat Love, Aldrich Contemporary Art Museum, Ridgefield, CT [outdoor installation]
Looking Up, Tom Hanafan River's Edge Park, Council Bluffs, 1A [outdoor installation]

2019
Takeaway, Beverly Hills, CA [outdoor installation]
Tom Friedman: Eternal Return, projects + gallery, St. Louis, MO

2018

Always the Beginning, Stephen Friedman Gallery, London, England*

Ghosts and UFOs: Projections for Well-Lit Spaces, Parrasch Heijnen Gallery, Los Angeles, CA
Ghosts and UFOs: Projections for Well-Lit Spaces, Vista Mare Studio, Miilan, Italy

2017

Ghosts and UFOs: Projections for Well-Lit Spaces, Luhring Augustine, New York, NY

Huddle, The Star in Frisco, Dallas Cowboys World Headquarters and Practice Facility, Frisco, TX
[outdoor installation]

2016
Looking Up, 4800 South Lake Shore Drive, Chicago, IL [outdoor installation]

* A catalogue was published with this exhibition.



Looking Up, Park Avenue, New York, NY [outdoor installation]
Tom Friedman: Untitled (Foundation), Mead Art Museum, Amherst College, Amherst, MA

2015
Looking Up, The Contemporary Austin, Austin, TX [outdoor installation]

2014

Gravity, Stephen Friedman Gallery, London, England

Paint and Styrofoam, Luhring Augustine Bushwick, New York, NY
Up in the Air, Tel Aviv Museum of Art, Tel Aviv, Israel

2012
Tom Friedman: New Work, Luhring Augustine, New York, NY*
Tom Friedman: New Work, Stephen Friedman Gallery, London, England

2010
Tom Friedman: Up in the Air, Magasin Il Museum and Foundation for Contemporary Art, Stockholm,
Sweden; FRAC Montpellier, France*

2009

Tom Friedman, Galerie Bernard Ceysson, Paris, France*

Tom Friedman: not something else, Tomio Koyama Gallery, Kyoto, Japan
REAM, Saint Louis Art Museum, Saint Louis, MO

2008
Tom Friedman: Monsters and Stuff, Gagosian Gallery, London, England*

2007
Tom Friedman: Aluminum Foil, Lever House Art Collection, New York, NY

2006

Tom Friedman, Gagosian Gallery, Beverly Hills, CA*

Pure Invention: Tom Friedman, Mildred Lane Kemper Art Museum, Washington University in St. Louis,
Saint Louis, MO

2005
Tom Friedman, Feature Inc., New York, NY

2004
Tom Friedman, South London Gallery, London, England*
Tom Friedman, Tomio Koyama Gallery, Tokyo, Japan

2003
Tom Friedman: Some New Work, Feature Inc., New York, NY*

2002
Tom Friedman, Stephen Friedman Gallery, London, England
Stitching, Fondazione Prada, Milan, Italy*

2001
Tom Friedman, Fabric Workshop and Museum, Philadelphia, PA
Tom Friedman, Tomio Koyama Gallery, Tokyo, Japan

2000
Tom Friedman, Feature Inc., New York, NY
Tom Friedman: The Epic in the Everyday, Museum of Contemporary Art, Chicago, IL; Southeastern



Center for Contemporary Art, Winston-Salem, NC; Yerba Buena Center for the Arts, San
Francisco, CA; Aspen Art Museum, Aspen, Colorado; New Museum of Contemporary Art, New
York, NY*

1999
Tom Friedman, Galeria Foksal, Warsaw, Poland*
Tom Friedman, Galleria Gian Enzo Sperone, Rome, Italy

1998

Tom Friedman, Institute of Contemporary Art at Maine College of Art, Portland, ME
Tom Friedman, Stephen Friedman Gallery, London, England

Tom Friedman, Tomio Koyama Gallery, Tokyo, Japan

1997

Tom Friedman, Christopher Grimes Gallery, Santa Monica, CA
Tom Friedman, Feature Inc., New York, NY

Tom Friedman, Saint Louis Art Museum, St. Louis, MO*

Tom Friedman, Ynglingagatan, Stockholm, Sweden

1996
Tom Friedman, Feature Inc., New York, NY*
Tom Friedman, Stephen Friedman Gallery, London, England

1995
Projects 50: Tom Friedman, Museum of Modern Art, New York, NY*

1994
Tom Friedman, Galerie Analix, Geneva, Switzerland
Tom Friedman, Galleria Raucci/Santamaria, Naples, Italy

1993
Tom Friedman, Ezra and Cecile Zilkha Gallery, Center for Arts, Wesleyan University, Middletown, CT
Tom Friedman, Feature Inc., New York, NY

1992
Tom Friedman, Bonzak Gallery, St. Louis, MO

1991

Tom Friedman, Feature Inc., New York, NY

Tom Friedman, Rezac Gallery, Chicago, IL*

Tom Friedman, Southeastern Center for Contemporary Art, Winston-Salem, NC



SELECTED GROUP EXHIBITIONS

2022

lllusions are real, Manif d’art — Québec City Biennal, Musée national des beaux-arts du Québec, Québec,
Canada

Le voci della sera, Vistamare, Milan, Italy

Mind, Art, Experience: 10 Years of Chess & Culture in Saint Louis, World Chess Hall of Fame, Saint
Louis, MO

2021-2022
Supernatural America: The Paranormal in American Art, Minneapolis Institute of Art, Minneapolis, MN;
Toledo Museum of Art, Toledo, OH; Speed Art Museum, Louisville, KY*

2020-2021
Energy in All Directions, Frances Young Tang Teaching Museum and Art Gallery, Skidmore College,
Saratoga Springs, NY

2020
Le Arti 1966-2020: The Practice of Drawing, Vistamare, Milan, Italy
Unique, Parkett Space, Zurich, Switzerland

2019-2020

Food, Yoshii Gallery, New York, NY

How We Live: Selections from the Marc and Livia Straus Family Collection, Hudson Valley MOCA,
Peekskill, NY*

2019

Drawn Together Again, FLAG Art Foundation, New York, NY
Every Day Is Another Day, 601Artspace, New York, NY

My Head Is a Haunted House, Sadie Coles, London, England
Zentrified, Thomas Park, New York, NY

2018

Digital Worlds: New Media from the Museum’s Collection, Museum of Fine Arts Houston, Houston, TX

Knock Knock, Fire Station at South London Gallery, London, England

Mad World, Marciano Art Foundation, Los Angeles, CA

Pizza is God !, NRW-Forum Disseldorf, Disseldorf, Germany

Sculpture Milwaukee [outdoor installation], Milwaukee, WI*

XTCA: Cross Town Contemporary Art, outdoor sculpture exhibition presented by University Museum of
Contemporary Art, University of Massachusetts at Amherst, Amherst, MA

2017-2018
Process and Practice: 40 Years of Experimentation, The Fabric Workshop and Museum, Philadelphia, PA

2017

Blessed Inaction, Kranenburgh Museum, Bergen, Netherlands

The Coffins of Paa Joe and the Pursuit of Happiness, Jack Shainman, New York, NY

Get Outta That Spaceship . . .!, Franklin Parrasch Gallery, New York, NY

Victors for Art: Michigan’s Alumni Collectors, University of Michigan Museum of Art, Ann Arbor, MI*

2016-2017
Tom Friedman (+ The Birthday Show), 1969 Gallery, New York, NY

2016
Explode Every Day: An Inquiry into the Phenomena of Wonder, Massachusetts Museum of Contemporary



Art, North Adams, MA*

Summer School, FLAG Art Foundation, New York, NY

This Is a Portrait If | Say So: Identity in American Art, 1912 to Today, Bowdoin College Museum of Art,
Brunswick, ME*

2015

AND, 601 Artspace, New York, NY

Arts & Food, La Triennale di Milano, Milan, Italy

Carte Blanche to Luhring Augustine, Galerie Patrick Seguin, Paris, France

Geometries on and off the Grid: Art from 1950 to the Present, The Warehouse, Dallas, TX*
Trittico, Cisterna at the Prada Foundation, Milan, Italy

2014-2015
Visual Deception II: Into the Future, Bunkamura Museum of Art, Shibuya-ku, Japan; Hyogo Prefectural
Museum of Art, Kobe, Japan; Nagoya City Art Museum, Nagoya, Japan

2014

The Fifth Wall, Armory Center for the Arts, Pasadena, CA

Four Decades of Drawings and Works on Paper, Berggruen Gallery, San Francisco, CA

Hyper-resemblances, Wallach Art Gallery, Columbia University, New York, NY

In __ We Trust: Art and Money, Columbus Museum of Art, Columbus, OH

Room by Room: Monographic Presentations from the Faulconer and Rachofsky Collections, The
Warehouse, Dallas, TX

Study from the Human Body, Stephen Friedman Gallery, London, England

2013

Autocorrect, Josée Bienvenu Gallery, New York, NY

A New View: Contemporary Art, Saint Louis Art Museum, St. Louis, MO
Seismic Shifts, National Academy Museum, New York, NY

The Unphotographable, Fraenkel Gallery, San Francisco, CA*

Works on Paper, i8 Gallery, Reykjavik, Iceland*

2012-2014

Lifelike, Walker Art Center, Minneapolis, MN; New Orleans Museum of Art, New Orleans, LA; Museum of
Contemporary Art, San Diego, CA; Blanton Museum of Art, Austin, TX; Phoenix Museum of Art,
Phoenix, AZ

2012-2013
Now Here Is Also Nowhere, Henry Art Gallery, Seattle, WA

2012

After Photoshop, Metropolitan Museum of Art, New York, NY

Invisible, Hayward Gallery, London, England

Object Fictions, James Cohan Gallery, New York, NY

Paper, Musée d’Art Moderne et d’Art Contemporain, Nice, France

Rip It Up and Start Again, FRAC Languedoc-Roussillon, Montpellier, France
Sculpture, Paul Kasmin Gallery, New York, NY

Solo Exhibition, Luhring Augustine, New York, NY

Watch Your Step, FLAG Art Foundation, New York, NY

2011

All That Glisters, Stephen Friedman Gallery, London, England

Nod Nod Wink Wink: Conceptual Art in New Mexico and Its Influences, Harwood Museum of Art, Taos,
NM



One, Another, FLAG Art Foundation, New York, NY

Out of the Box: Artists Play Chess, World Chess Hall of Fame, Saint Louis, MO
Painting . . . EXPANDED, Espacio 1414, Santurce, Puerto Rico

Sculpture Park, Frieze Art Fair, London, England

2010

The Boneyard, Maloney Fine Art, Los Angeles, CA

Floor Corner Wall, Fort Worth Contemporary Arts, Fort Worth, TX

Human, Musée d’Art Moderne et d’Art Contemporain, Nice, France

Selections from the MCA Collection, Museum of Contemporary Art, Chicago, IL
Summer Exhibition, Royal Academy of Arts, London.

Tasters Choice, Stephen Friedman Gallery, London, England

Tom Friedman and Steve Wolfe, Stephen Friedman Gallery, London, England

2009

Chasing Napoleon, Palais de Tokyo, Paris, France

Collection: MOCA'’s First 30 Years, Museum of Contemporary Art, Los Angeles, CA
Magic Show, Derby QUAD, Derby, England

OFF THE WALL, Van de Weghe Fine Art, New York, NY

Shaping Space, James Cohan Gallery, New York, NY

Six Artists, John Berggruen Gallery, San Francisco, CA

2008

Artist’s Choice: Vik Muniz, Rebus, Museum of Modern Art, New York, NY

The Art of Chess, Sebastian Guinness Gallery, Dublin, Ireland

Collecting Collections, Museum of Contemporary Art, Los Angeles, CA

The Complexity of the Simple, L&M Arts, New York, NY

Drawn to Detail, deCordova Sculpture Park and Museum, Lincoln, MA
Paintings, Drawings, and Sculpture, John Berggruen Gallery, San Francisco, CA
Retrospective, Gagosian Gallery, New York, NY

Styrofoam, Rhode Island School of Design, Providence, RI

Transformed, Contemporary Art Center of Virginia, Virginia Beach, VA

2007

All the More Real: Portrayals of Intimacy and Empathy, Parrish Art Museum, Southampton, NY
Art in America, Museum of Contemporary Art Shanghai, Shanghai, China
The Complexity of the Simple, L&M Arts, New York, NY

Fit to Print: Printed Media in Collage, Gagosian Gallery, New York, NY
INSIGHT?, Gagosian Gallery, Moscow, Russia

Mapping the Self, Museum of Contemporary Art Chicago, Chicago, IL
Memory and Obsession, Stephen Friedman Gallery, London, England
microwave, five, Josée Bienvenu Gallery, New York, NY

New Dimensions, John Berggruen Gallery, San Francisco, CA

POP ART IS . . ., Gagosian Gallery, London, England

The Shapes of Space, Solomon R. Guggenheim Museum, New York, NY
Summer Show, Gagosian Gallery, New York, NY

Summer Show, James Cohan Gallery, New York, NY

Summer Show, John Berggruen Gallery, San Francisco, CA

Timer 01, Triennale Bovisa, Milan, Italy

2006-2007
Into me / Out of me, P.S. 1 Contemporary Art Center, Long Island City, NY; Kunst-Werke Institute for
Contemporary Art, Berlin; MACRO Future, Rome, Italy



2006

Aisle 5, Des Moines Art Center, Des Moines, |IA

Altered, Stitched & Gathered, P.S. 1 Contemporary Art Center, Long Island City, NY

Chess Collection, Gary Tatintsian Gallery, Moscow, Russia

EX.05.03.06103: Big, Small, White, Cartin Collection, Hartford, CT

It's Not What You Know, /t's Who You Know, Samsgfi Projects, Boston, MA

The Last Time They Met, Stephen Friedman Gallery, London, England

NEW YORK, NEW YORK, Grimaldi Forum, Monaco

Nichts, Schirn Kunsthalle, Frankfurt, Germany

Portraits of Artists, Luhring Augustine Gallery, New York, NY

Sculpture, Gagosian Gallery, Beverly Hills, CA

Subject: Contemporary Portraiture, Lyman Allyn Art Museum, New London, CT

Twice Drawn, Frances Young Tang Teaching Museum and Art Gallery at Skidmore College, Saratoga
Springs, NY

Yes Bruce Nauman, Zwirner & Wirth, New York, NY

2005

Art of Chess, Luhring Augustine Gallery, New York, NY

A Brief History of Invisible Art, CCA Wattis Institute for Contemporary Arts, San Francisco, CA

drawings + sculpture, Cook Fine Art, New York, NY

Ecstasy—In and about Altered States, Geffen Contemporary, MOCA, Los Angeles, CA

Fragile, Analix Forever, Geneva, Switzerland

Laguna’s Hidden Treasures; Art from Private Collections, Laguna Art Museum, Laguna Beach, CA

Logical Conclusions: 40 Years of Rule-Based Art, Pace Wildenstein, New York, NY

Looking at Words, Andrea Rosen Gallery, New York, NY

Material Matters, Herbert F. Johnson Museum of Art, Cornell University, Ithaca, NY

Masters of lllusion: 150 Years of Trompe /’Oeil in America, Kresge Art Museum, Michigan State
University, East Lansing, Ml

Meditative, Feature Inc., New York, NY

Miraculous in the Everyday, University Museum of Contemporary Art, University Massachusetts Amherst,
Amherst, MA

On Paper: Drawings from the 1960s to the Present, Daniel Weinberg Gallery, Los Angeles, CA

Over + Over: Passion for Process, Krannert Art Museum, University of lllinois at Champaign, Champaign,
IL; Addison Gallery of American Art, Andover, MA; Austin Museum of Art, Austin, TX; Katonah
Museum of Art, Katonah, NY

Paper Pushers, Richard L. Nelson Gallery and Fine Arts Collection, UC Davis, Davis, CA

Portraits d’artistes: De la Comtesse de Castiglione a Cindy Sherman, Galerie de France, Paris, France

Several Exceptionally Good Recently Acquired Pictures XVII, Fraenkel Gallery, San Francisco, CA

Ten Year Anniversary Exhibition, Stephen Friedman Gallery, London, England

Wes Mills—Tom Friedman—Daisy Youngblood, Galerie Albrecht, Munich, Germany

2004-2005
Recent Acquisitions: Contemporary Sculpture, Solomon R. Guggenheim Museum, New York, NY

2004

Another Zero, Galleria d’Arte Moderna e Contemporanea, Bergamo, Italy

Bug Eyed: Art, Culture, Insects, Turtle Bay Museum, Redding, CA

Disparities and Deformations, Our Grotesque, SITE Santa Fe Fifth International Biennial, Santa Fe, NM
The Fine Line, Leslie Tonkonow Artworks + Projects, New York, NY

Needful Things: Recent Multiples, Cleveland Museum of Art, Cleveland, OH

Noah’s Ark, National Gallery of Canada at La Cité de I'Energie, Shawinigan, Canada

Self-Evidence: Identity in Contemporary Art, deCordova Sculpture Park and Museum, Lincoln, MA
Symbolic Space, Hudson Valley Center for Contemporary Art, Peekskill, NY



Think Small, lllinois State Museum Chicago Gallery, Chicago, IL
View Eight, Mary Boone Gallery, New York, NY
Why Not Live for Art, Tokyo Opera City Art Gallery, Tokyo, Japan

2004-2002

Thin Skin: The Fickle Nature of Bubbles, Spheres, and Inflatables, AXA Gallery, New York, NY;
Scottsdale Museum of Contemporary Art, Scottsdale, AZ; Gemeentemuseum Helmond,
Helmond, The Netherlands; International Museum of Art and Science, McAllen, TX; Chicago
Cultural Center, Chicago, IL; Ulrich Museum of Art, Wichita State University, Wichita, KS; Bedford
Gallery, Walnut Creek, CA; Boise Art Museum, Boise, ID*

2003

Ameri©an Dre@m, Ronald Feldman Fine Arts, New York, NY

Fright Wig, Feature Inc., New York, NY

In Full View, Andrea Rosen Gallery, New York, NY

Intricacy, Institute of Contemporary Art, Philadelphia, PA

The Invisible Thread, Buddhist Spirit in Contemporary Art, Newhouse Center for Contemporary Art, Snug
Harbor Cultural Center, Staten Island, NY

The Moderns, Castello di Rivoli Museo d’Arte Contemporanea, Torino, Italy

A Simple Plan, James Cohan Gallery, New York, NY

Stacked, D’Amelio Terras, New York, NY

Stranger in the Village, Guild Hall, East Hampton, NY

Tom Friedman, Gaylen Gerber, Joe Scanlan, Daniel Hug Gallery, Los Angeles, CA

Undomesticated Interiors, Smith College Museum of Art, Northampton, MA

2002

177th Annual Exhibition, National Academy of Design, New York, NY

Face/Off: A Portrait of the Artist, Kettle’s Yard, Cambridge, England

Playground, Institute of Contemporary Art at Maine College of Art, Portland, ME

Plotting, Carrie Secrist Gallery, Chicago, IL

Retrospectacle, 25 Years of Collecting Modern and Contemporary Art, Denver Art Museum, Denver, CO
Sunday Afternoon, 303 Gallery, New York, NY

2001

Amused, Carrie Secrist Gallery, Chicago, IL*

Art at the Edge of the Law, Aldrich Museum of Contemporary Art, Ridgefield, CT*

Arte Contemporaneo International, Museo de Arte Moderno, Mexico City, Mexico

Casino 2001: First Quadrennial of Contemporary Art, Stedelijk Museum voor Actuele Kunst, Ghent,
Belgium*

Een goed in de weg staande tafel, Galerie van Gelder, Amsterdam, The Netherlands

One Million Dollars, 16 Beaver Group, New York, NY*

Point of Departure Il, San Francisco Museum of Modern Art, San Francisco, CA

Ruido blanco / Silencio blanco, Program Centro d Arte, Mexico City, Mexico

The Spring Exposition, Joseph Silvestro Gallery, Brooklyn, NY*

1999-2001

Almost Warm and Fuzzy: Childhood and Contemporary Art, Tacoma Art Museum, Tacoma, WA,
Scottsdale Museum of Contemporary Art, Scottsdale, AZ; PS 1 Contemporary Art Center, Long
Island City, NY; Fundacio “la Caixa,” Barcelona, Spain; Crocker Art Museum, Sacramento, CA;
Art Gallery of Hamilton, Hamilton, Canada; Cleveland Center for Contemporary Art, Cleveland,

OH*

2000
American Bricolage, Sperone Westwater Gallery, New York, NY*



The Americans: New Art, Barbican Art Gallery, London, England

ANP: 3ness, Museum Dhondt-Dhaenens, Deurle, Belgium*

Art on Paper 2000, Weatherspoon Art Museum, University of North Carolina at Greensboro, Greensboro,
NC*

Arte Americana, ultimo decennio, Museo d’Arte della Citta di Ravenna, Loggetta Lombardesca, Ravenna,
Italy*

Bubbles, center for contemporary non-objective art, Brussels, Belgium

Collecting Ideas: Works from the Polly and Mark Addison Collection, Denver Art Museum, Denver, CO

Collector’s Choice, Exit Art, New York, NY

Domestic Bliss, South London Gallery, London, England

Drawing, Stephen Friedman Gallery, London, England

Extra Ordinary, James Cohan Gallery, New York, NY

The Greenhouse Effect, Serpentine Gallery, London, England*

Grok Terence McKenna Dead, Feature Inc. New York, NY

Hairy Forearm’s Self-Referral, Feature Inc. New York, NY

Hand Made in America, Sprovieri Gallery, London, England

Of the Moment: Contemporary Art from the Permanent Collection, San Francisco Museum of Modern Art,
San Francisco, CA

Open Ends: Actual Size, Museum of Modern Art, New York, NY*

Self-Portraits from the Permanent Collection, Metropolitan Museum of Art, New York, NY

Snap! Photography from the Collections, Wadsworth Atheneum Museum of Art, Hartford, CT

Vanitas Personee: An Exploration of the Self and Other Related Characters, Robert Miller Gallery, New
York, NY

The Visionary Landscape, Christopher Grimes Gallery, Santa Monica, CA

1999

Collectors Collect Contemporary Art: 1990-1999, Institute of Contemporary Art, Boston, MA*

Holding Court, L&R Entwistle & Co Ltd, London, England

Ideas in Things, Irvine Fine Arts Center, Irvine, CA

On the Ball: The Sphere in Contemporary Sculpture, deCordova Sculpture Park and Museum, Lincoln,
MA

Stuff, TBA Exhibition Space, Chicago, IL

Waste Management, Art Gallery of Ontario, Toronto, Canada*

Zero-G: When Gravity Becomes Form, Whitney Museum of American Art at Champion, Stamford, CT*

1998

Blunt Object, David and Alfred Smart Museum of Art, University of Chicago, Chicago, IL*

Bob and Wheel, DFN Gallery, New York, NY

Drawing a Conclusion, Dorsky Gallery, New York, NY*

Dust Breeding, Fraenkel Gallery, San Francisco, CA; Luhring Augustine, New York, NY*

Encyclopedia 1999, Turner & Runyon, Dallas, TX

Hindsight: Recent Work from the Permanent Collection, Whithey Museum of American Art, New York, NY

Humble County, D’Amelio Terras, New York, NY

More Pieces for the Puzzle: Recent Additions to the Collection, Museum of Modern Art, New York, NY

Pop Surrealism, Aldrich Museum of Contemporary Art, Ridgefield, CT*

Poussiere (Dust Memories), FRAC Bourgogne, Dijon, France; FRAC Bretagne, Galerie du TNB, Rennes,
France*

Transience and Sentimentality: Boston and Beyond, Institute of Contemporary Art/Boston, Boston, MA

Word Perfect, Gallery 400, University of lllinois at Chicago, Chicago, IL

Young Americans Part Il, Saatchi Gallery, London, England*

1997-1999
At the Threshold of the Visible: Miniscule and Small-Scale Art, 1964—-1996, Hertbert F. Johnson Museum



of Art, Cornell University, Ithaca, NY; Meyerhoff Gallery, Maryland Institute College of Art,
Baltimore, MD; Art Gallery of Ontario, Toronto, Canada; Art Gallery of Windsor, Windsor,
Canada; Virginia Beach Center for the Arts, Virginia Beach, VA; Santa Monica Museum of Art,
Santa Monica CA; Edmonton Art Gallery, Alberta, Canada*

1997

A Lasting Legacy: Selections from the Lannan Foundation Gift, Geffen Contemporary at the Museum of
Contemporary Art, Los Angeles, CA

Dane County Collects, Madison Art Center, Madison, WI*

Frankensteinian, Caren Golden Fine Art, New York, NY

Identity Crisis: Self-Portraiture at the End of the Century, Milwaukee Art Museum, Milwaukee, WI; Aspen
Art Museum, Aspen, CO*

Inaugural installation of the new galleries of contemporary art, Art Institute of Chicago, Chicago, IL

Lovecraft, Centre for Contemporary Art, Glasgow; Cabinet Gallery, London, England

New Work: Drawings Today, San Francisco Museum of Modern Art, San Francisco, CA*

1996

A Collection of Sculptures, The Classic Collection, Rotterdam, The Netherlands*

Affinities: Chuck Close and Tom Friedman, Art Institute of Chicago, Chicago, IL*

Currents in Contemporary Art, Christie’s East, New York, NY

Group Show, Feature Inc., New York, NY

Hero, Fieldwork/Project Room, Commonwealth Gallery, Madison, WI

More Than Real, Royal Palace, Caserta, Italy*

Stretch the Truth, Art:Concept, Nice, France

Subversive Domesticity, Edwin A. Ulrich Museum of Art, Wichita State University, Wichita, KS*

Universalis: 23, Bienal Internacional Sao Paulo, Pavilhdo Ciccillo Matarazzo, Parque do Ibirapuera, Séo
Paulo, Brazil*

1995

b/w photos, Feature Inc., New York, NY

A Collection Sculptures, Caldic Collection, Rotterdam, The Netherlands*
| Gaze a Gazely Stare, Feature Inc., New York, NY

lo-fi, Lauren Wittels Gallery, New York, NY

Oltre la normalita concentrica, Palazzo da Zara, Padua, Italy*

Pulp Fictions: Works on Paper, Gallery A, Chicago, IL

Strung into the Apollonian Dream . . ., Feature Inc., New York, NY

1994

Common/Uncommon, Gahlberg Gallery, College of DuPage, Glen Ellyn, IL

Critical Mass, A&A Gallery, Yale University School of Art, New Haven, CT; McKinney Avenue
Contemporary, Dallas, TX

Objects: Tom Friedman and Linda Horn, Evanston Art Center, Evanston, IL*

precept/image/object, Lannan Foundation, Los Angeles, CA

Presque rien, Galerie Jennifer Flay, Paris, France

Research and Exhibition, The McKinney Avenue Contemporary, Dallas, TX

Rien & signaler, Galerie Analix, Geneva, Switzerland*

Tom Friedman, Jim Isermann, Jennifer Pastor, Richard Telles Fine Art, Los Angeles, CA

1993

The American Academy Invitational Exhibition of Painting and Sculpture, American Academy of Arts and
Letters, New York, NY

Jeanne Dunning, Tom Friedman, Julia Fish: Subject Matters, Kendall College Art Gallery, Grand Rapids,
MI

10



Mixed Messages: A Survey of Recent Chicago Art, Forum for Contemporary Art, St. Louis, MO
New Works, Feigen, Inc. Chicago, IL

Once upon a Time . . . A Loose Form of Narrative, Gallery A, Chicago, IL*

Substitute Teachers, Sadie Bronfman Cultural Center, Montreal, Canada*

Times, Anderson O’Day Gallery, London, England

1992

Hair, John Michael Kohler Arts Center, Sheboygan, Wi

Healing, Wooster Gardens, New York; Rena Bransten Gallery, San Francisco, CA

Lying on the Top of a Building the Clouds Seemed No Nearer than When | Was Lying in the Street,
Monika Sprith Galerie, Cologne, Germany

Misadventures, Ruth Foster Art Gallery, University of Wisconsin-Eau Claire, Eau Claire, WI*

The Mud Club, Winchester Cathedral and Lake Nairobi, Gahlberg Gallery, College of DuPage, Glen Ellyn,
IiL*

New Works, Feigen, Inc., Chicago, IL

1991

Casual Ceremony, White Columns, New York, NY*

Huma Bhabha, Tom Friedman, David Shaw, and Sally Webster, Feature Inc., New York, NY
Itch, N.A.M.E. Gallery, Chicago, IL

White Bird, Gallery 400, University of lllinois at Chicago, Chicago, IL

1990

Godhead, Feature Inc., New York, NY

Looking at Labor: What Price Beauty, Randolph Street Gallery, Chicago, IL

Minus, Robbin Lockett Gallery, Chicago, IL

Thesis: Tom Friedman, Brian Sikes, Gallery 400, University of Illinois at Chicago, Chicago, IL
The Thing Itself, Feature Inc., New York, NY

SELECTED BIBLIOGRAPHY: MONOGRAPHS AND ARTIST’S PROJECTS

2018
Always the Beginning: Tom Friedman’s Sketches and Notes (1980-2018), exh. cat. London: Stephen
Friedman Gallery, 2018.

2013
Tom Friedman: Up in the Air, exh. cat. Milan: Skira Editore, 2013.

2012
Tom Friedman at Luhring Augustine, exh. cat. New York: Luhring Augustine, 2012.

2009
Latreille, Emmanuel. Tom Friedman. Saint-Etienne: Ceysson, 2009.

2008
Rugoff, Ralph. Tom Friedman, exh. cat. London: Gagosian Gallery, 2008.

2006

Goodeve, Thyrza Nichols, Lawrence Douglas, and Alexander George, Tom Friedman, exh. cat. New
York: Gagosian Gallery, 2006.

Tom Friedman: Ream. New York: Gagosian Gallery, 2006.

2004
Tom Friedman. London: South London Gallery, 2004.

11



2003
Tom Friedman: Oh Too O Three. New York: Feature Inc., 2003.

2002
Celant, Germano. Tom Friedman. Milan: Fondazione Prada, 2002.

2001
Cooper, Dennis, Bruce Hainley, and Adrian Searle. Tom Friedman. London: Phaidon, 2001.

2000
Platt, Ron. Tom Friedman. Winston-Salem: Southeastern Center for Contemporary Art, 2000.

1999
Tom Friedman. Warsaw: Galeria Foksal; New York: Feature Inc., 1999.

1997
Steiner, Rochelle. Currents 70: Tom Friedman. Saint Louis: Saint Louis Art Museum, 1997.

1996
Grynsztejn, Madeline. Affinities: Chuck Close and Tom Friedman. Chicago: Art Institute of Chicago, 1996.
. Tom Friedman: Work Book. New York: Feature Inc., 1996.

1995
Friedman, Tom, and Robert Storr. Projects 50: Tom Friedman. New York: Museum of Modern Art, 1995.

1991
Snodgrass, Susan. Tom Friedman. Chicago: Rezac Gallery, 1991.

SELECTED BIBLIOGRAPHY: BOOKS AND EXHIBITION CATALOGUES

2021

Mind. Art. Experience: 10 Years of Chess and Culture in Saint Louis, 15. Saint Louis: World Chess Hall of
Fame, 2021.

Supernatural America: The Paranormal in American Art, cover, 167. Chicago: University of Chicago
Press, 2021.

Vitamin D3: Today's Best in Contemporary Drawing, 86-89. New York: Phaidon, 2021.

2020
Closer to Life: Drawings and Works on Paper in the Marieluise Hessel Collection, 125. Annandale-on-
Hudson: Center for Curatorial Studies, Bard College, 2020.

2019
How We Live: Selections from the Marc and Livia Straus Family Collection, 30-31. Peekskill, NY: Hudson
Valley MOCA, 2019.

2018

The FLAG Art Foundation 2008-2018, 20, 23, 52, 97. New York: FLAG Art Foundation, 2018.

Sculpture Milwaukee, exh. cat., 40-41. Milwaukee: Sculpture Milwaukee, 2018.

Two x Two x Twenty: Two Decades Supporting Contemporary Art at the Dallas Museum of Art, 68-70..
Dallas: Dallas Museum of Art, 2018.

2017

Dezeuze, Anna. Almost Nothing: Observations on Precarious Practices in Contemporary Art, 243-45.
Manchester, UK: Manchester University Press, 2017.

Storr, Robert. “Tom Friedman.” In Interviews on Art, 185-193. London: HENI, 2017.

12



Visitors for Art: Michigan’s Alumni Collectors, exh. cat. Ann Arbor: University of Michigan Museum of Art,

2017.

2016

Explode Every Day: An Inquiry into the Phenomena of Wonder, exh. cat., 264—69. New York: DelMonico,
2016.

Geometries On and Off the Grid: Art from 1950 to the Present, exh. cat. Dallas: The Warehouse, 2016.
This Is a Portrait If | Say So: Identity in American Art, 1912 to Today, exh. cat., 114, 226-27. New Haven:
Yale University Press, 2016.

2015

Body of Art. London: Phaidon Press, 2015.

The Broad Collection, 232—33. Munich: DelMonico Books, 2015.

Fig, Joe. Inside the Artist’s Studio, 92-99. New York: Princeton Architectural Press, 2015.
Fullaondo, Maria. The Drawing Bazaar. Madrid: Universidad Europea Madrid, 2015.

2014

George, Herbert. The Elements of Sculpture—A Viewer’s Guide, 87. London: Phaidon, 2014.

Griffin, Jonathan, Paul Harper, David Trigg, and Eliza Williams. The Twenty-First Century Art Book, 90—
91. London: Phaidon, 2014.

Visual Deception II: Into the Future, exh. cat., 60—61. Nagoya: Chunichi Shimbun, 2014.

2013

Getlein, Mark. Living with Art: Tenth Edition, 45—-46. New York: McGraw-Hill, 2013.
Holzwarth, Hans Werner, ed. ART NOW Vol. 4, 152-55. Cologne: Taschen, 2013.
Moszynska, Anna. Sculpture Now, 27—28. London: Thames and Hudson, 2013.
Works on Paper, exh. cat., 36-37. Reykjavik: Crymogea, 2013.

2012

Migone, Christof. Sonic Somatic: Performances of the Unsound Body, 39-41. Los Angeles and Berlin:
Errant Bodies Press, 2012.

Rugoff, Ralph. Invisible: Art about the Unseen: 1957—2012. exh. cat., 57. London: Hayward Gallery, 2012.

Sacamoto, Carla. For Which It Stands: Americana in Contemporary Art, 134-37. New York: The Curated
Collection, 2012.

Tovar, Joao. Paper, 52. Nice: Association T, Musée d’Art Modern et d’Art Contemporain, 2012.

2011

Berry, lan, and Jack Shear, eds. Twice Drawn, exh. cat., 251. Saratoga Springs, NY: Frances Young
Tang Teaching Museum and Art Gallery at Skidmore College; Munich: DelMonico/ Prestel, 2011.

Johnson, Ken. Are You Experienced? How Psychedelic Consciousness Transformed Modern Art, 113,
166, 169. Munich: Prestel, 2011.

Spies, Werner. Verboten, 7. Zurich: Thomas Ammann Fine Art, 2011.

2010
Wolf, Sylvia. The Digital Eye: Photographic Art in the Electronic Age. Seattle: Henry Art Gallery, 2010.

2009
Wabhler, Marc-Olivier, Mark Alizart, and Frédéric Grossi. From Yodeling to Quantum Physics Volume 3.
Paris: Palais de Tokyo, 2009.

2007
Collins, Judith. Sculpture Today. London: Phaidon, 2007.

2005
Getlen, Mark. Gilbert’s Living with Art. New York: McGraw-Hill, 2005.

13



Molon, Dominic, and Michael Rooks. Situation Comedy: Humor in Recent Art, 38. New York: Independent
Curators International, 2005.

2001
Art at the Edge of the Law, exh. cat. Ridgefield, CT: Aldrich Museum of Contemporary Art, 2001.

2000
Corrin, Lisa, and Ralph Rugoff. The Greenhouse Effect. London: Serpentine Gallery, 2000.
Lauer, David A., and Stephen Pentak. Design Basics, 28-29, 278. Fort Worth: Harcourt Brace, 2000.

1999

Diaz, Eva, Ko’an Jeff Baysa, and Michelle-Lee White. Zero-G: When Gravity Becomes Form. New York:
Whitney Museum of American Art, 1999.

Morgan, Jessica. Collectors Collect Contemporary Art: 1990-1999. Boston: Institute of Contemporary
Art/Boston, 1999.

Strick, Jeremy, ed. Modern and Contemporary Art: The Lannan Collection at the Art Institute of Chicago,
88-81, 89, 99, 104. Chicago: Art Institute of Chicago, 1999.

Ritchie, Christina. Waste Management. Toronto: Art Gallery of Ontario, 1999.

Talbott, Susan Lubowsky, and Lea Rosson DelLong. Almost Warm and Fuzzy: Childhood and
Contemporary Art. Des Moines: Des Moines Art Center, 1999.

1998

Adams, Brooks, and Lisa Liebmann. Young Americans 2: New American Art at the Saatchi Gallery.
London: Saatchi Gallery, 1998.

Cameron, Dan. Cream: Contemporary Art in Culture. London: Phaidon, 1998.

Dagognet, Francois. Poussiére (Dust Memories). Rennes: Fonds Régional d’Art Contemporian Bretagne,
1998.

Harris, Susan, and Jennifer Gross. Drawing the Question / Drawing a Conclusion, exh. cat. New York:
Dorsky Gallery, 1998.

Klein, Richard, Dominique Nahas, and Ingrid Schaffner. Pop Surrealism. Ridgefield, CT: Aldrich Museum
of Contemporary Art, 1998.

Smith, Courtenay, ed. Blunt Object. Chicago: David and Alfred Smart Museum of Art, University of
Chicago, 1998.

1997

Castelnuovo, Sheri, Stephen Fleischman, and Toby Kamps. Dane County Collects. Madison, WI:
Madison Art Center, 1997.

Haas, Elise S., Garry Garrels, and Janet Bishop. New Work: Drawings Today. San Francisco: San
Francisco Museum of Modern Art, 1997.

Rugoff, Ralph, and Susan Stewart. At the Threshold of the Visible: Minuscule and Small Scale Art, 1964—
1996. New York: Independent Curators, 1997.

Sobel, Dean, and Marc J. Ackerman. Identity Crisis: Self-Portraiture at the End of the Century.
Milwaukee: Milwaukee Art Museum, 1997.

1996

Baudrillard, Jean, Francesco Bonami, Umberto Raucci, Carlo Santamaria, Massimo Sgroi, and Giorgio
Verzotti. More Than Real. Caserta, Italy: Royal Palace, 1996.

Schimmel, Paul, et al. Universalis: XXIIl Bienal Internacional S&o Paulo. S&o Paulo, 1996.

1995

Huizing-van Calden, Yvette. A Collection Sculptures. Rotterdam: Caldic Collection, 1995.

Romano, Gianni, and Italo Rota. Oltre la normalitd concentrica. Padua: Citta di Padova, 1995.

Self, Diana. Subversive Domesticity. Wichita: Edwin A. Ulrich Museum of Art, Wichita State University,
1995.

14



1994

The Louis Comfort Tiffany Foundation: 1993 Awards in Painting, Sculpture, Printmaking, Photography
and Craft Media. New York: Louis Comfort Tiffany Foundation, 1994.

Polla, Barbara S., et al. Rien a signaler. Geneva: Galerie Analix, 1994.

Rowe-Sheilds. Objects: Tom Friedman and Linda Hor. Evanston: Evanston Art Center, 1994.

1993

Basha, Regine, et al. Substitute Teachers. Montreal: Sadie Bronfman Cultural Center, 1993.

Cottong, Kathy, and Norman Dubie. Once upon a Time . . . A Loose Form Narrative. Chicago: Gallery A,
1993.

1992

Arning, Bill, and Ben Kinmont. Casual Ceremony. New York: White Columns, 1992.

Hudson. The Mud Club: Winchester Cathedral and Lake Nairobi. Glen Ellyn, IL: Gahlberg Gallery,
College of DuPage, 1992.

Peterman, Dan. Misadventures. Eau Claire: Foster Gallery, University of Wisconsin-Eau Claire, 1992.

SELECTED BIBLIOGRAPHY: PERIODICALS

2022

Berdan, Kathy. “Supernatural America’: Minneapolis Institute of Art's New Exhibit is Eerie and Amazing.”
Twin Cities Pioneer Press, 25 February 2022, twincities.com/2022/02/25/supernatural-america-
minneapolis-institute-of-arts-new-exhibit-eerie-and-amazing.

Fung, Yana. “Tom Friedman’s Interpretation of Art as a Break from Hyperspeed Lifestyles.” Hashtag
Legend, 28 January 2022, hashtaglegend.com/culture/art-design/tom-friedmans-interpretation-of-
art-as-a-break-from-hyperspeed-lifestyles.

“Mind, Art, Experience: 10 Years of Chess and Culture in Saint Louis.” Chess Base, 22 January 2022,
chessbase.com/post/mind-art-experience-10-years-saint-louis.

2021
Weaver, Shave. “This Massive Sculpture Is Now Standing in NYC’s Rockefeller Center.” Time Out New
York, 21 January 2021.

2020

Laster, Paul. “18 Fabulous Figurative Sculptures from Frieze New York Online.” Whitehotmagazine.com,
May 2020.

2019

Elonich, Steven. “New Humanoid Sculpture in Council Bluffs Stands Tall — Really Tall — and May Grab
Your Attention.” Omaha World Herald, 8 May 2019.

Laster, Paul. “9 Must-See Artworks in Art Basel's New Meridians Sector in Miami Beach.”
GalerieMagazine.com, 29 November 2019.

“PACE Unveils a Major New Public Artwork ‘Looking Up’ by Tom Friedman.” Menafn.com, 7 May 2019.

2018

Hall, David Brendan. “Snapshot: Austin’s Large-Scale Public Art.” Austin Chronicle, 2 February 2018.

Scoccimarro, Antonio. “Tom Friedman: Ghosts and UFOs; Projections for Well-Lit Spaces.” Mousse
Magazine, no. 63 (April-May 2018): 211-212.

2017
Granberry, Michael. “Dallas Cowboys Delay Unveiling of New Sculpture by Internationally Acclaimed
Artist.” Dallas News, 29 August 2017.

15


http://www.abebooks.com/servlet/SearchResults?an=The+Louis+Comfort+Tiffany+Foundation&cm_sp=det-_-bdp-_-author

Halle, Howard. “The Top Five New York Art Shows This Week.” Time Out New York, no. 1107
(September 13-19, 2017): 49.

Steinbauer, James. “Along Chicago’s Lakefront Trail, an Open-Air Museum.” Chicago Tribune, 22 June
2017.

2016
“Looking Up’ Invites Viewers to Slow Down on Park Avenue.” Professional Artist, April/May 2016, 9.
Messner, Matthew. “Look Up at Chicago’s Newest Lakefront Sculpture.” Architect’s Newspaper, 20

September 2016.

2015

Bruney, Gabrielle. “This Statue Wants You to Look to the Skies.” Creators [blog], Vice.com, 19 December
2015.

Jansen, Charlotte. “Eat It!” Elephant, no. 21 (Winter 2015): 62—71.

2014

D’Agostino, Paul. “So-Callings and Close-Ups: Tom Friedman’s Paint and Styrofoam.” L Magazine 12, no.
14 (2-15 July 2014): 36.

Janson, Char. “What Is It about Tom Friedman’s ‘Up in the Air.”” ARTslant, 10 December 2015.
http://www.artslant.com/ew/articles/show/41507.

Kastner, Jeffrey. “Reviews: Tom Friedman—Luhring Augustine Bushwick.” Artforum 53, no. 2 (October
2014): 278-79.

Smith, Roberta. “Art in Review: Tom Friedman.” New York Times, 1 August 2014, C23.

2013

Smith, Roberta. “40 Nations, 1,000 Artists and One Island: Frieze New York at Randalls Island.” New
York Times, 11 May 2013, C1.

Wilk, Deborah. “The Next Most Collectible Artists.” Art+Auction 36, no. 10 (June 2013): 123.

2012

Cooper, lvy. “Pawn Stars.” ARTnews 111, no. 3 (March 2012): 28.

“Critics’ Picks: The Five Best Events This Week.” Time Out New York, no. 848 (16—22 February 2012):
34.

Dorment, Richard. “Invisible: Art about the Unseen 1957-2012.” Telegraph, 12 June 2012.

Gayford, Martin. “Invisible Art Show Is Filled with Jokes in London: Review.” Bloomberg, 14 June 2012.

“Goings on about Town: Tom Friedman.” New Yorker, March 2012.

“London's Art Gallery Hotspots.” Guardian, 11 October 2012.

Margolis, Rachel. “Circle Dance' Sculpture Set to Arrive on the Walk.” Brown Daily Herald, 6 November.

McLean-Ferris, Laura. “Invisible Art: So, What Does It Say to You?” Independent, 13 June 2012.

Morse, Trent. “Reviews: New York—Tom Friedman.” ARTnews 111, no. 5 (May 2012): 109.

“Private View: Tom Friedman.” Modern Painters 24, no. 1 (February 2012): 22.

“Your Essential Frieze Guide.” Christie’s Magazine, October 2012.

2011

Art + Auction, October 2011, front cover.

“Tom Friedman: Frieze Art Fair 2011 Highlights.” Shortlist, no. 196 (6 October 2011): 15.
Independent Art and Books, 7 October 2011, front page.

2010

Herbert, Martin. “Feature: Tom Friedman.” Art Review, May 2010, 78-82.
Stillman, Steel. “The Feature Story.” Art in America, December 2010, 57-62.
“Tom Friedman: Stephen Friedman Gallery.” Kultureflash, April 2010.

16



2009
Moyniham, Miriam. “St. Louis Artist's Imagery Is Intense.” St. Louis Post-Dispatch, 11 June 2009.
Rosenberg, Karen. “More Over, Humble Doily: Paper Does a Star Turn.” New York Times, 19 October

2009.

2008

Applin, Jo. “Bric-a-Brac: The Everyday Work of Tom Friedman.” Art Journal 67, no.1 (Spring 2004): 69—
81.

Artner, Alan G. “Beautiful Art Books Published in 2008.” Chicago Tribune, 13 December 2008.

Compton, Nick. “Hammer House.” Wallpaper, no. 106 (January 2008): cover, 100-104.

Cook, Greg. “Ugly Beauty.” Providence Phoenix, 28 March—3 April 2008, 12.

Cullinan, Nicholas. “Tom Friedman, London.” Burlington Magazine 150, no. 1266 (September 2008):
627-29.

Degen, Natasha. “Tom Friedman: Gagosian Gallery.” Frieze, June 2008.

Jenkins, Amy. “Tom Friedman: Gagosian Gallery, London.” Independent, 5 July 2008.

Johnson, Ken. “Hunting a Tribe of Minimalists on the Streets of the Upper East Side.” New York Times, 5

January 2008, B11.

. “Unwrapping the Secrets of Ordinary Objects.” New York Times, 17 May 2008.

Karriere, no. 3 (Autumn 2008): 31.

Lack, Jessica, and Robert Clark. “Tom Friedman: Gagosian Gallery, London.” Guardian, 31 May—6 June
2008.

McQuaid, Cate. “Breaking Down the Styrofoam.” Boston Globe, 28 March 2004, D14-D15.

“Review: Tom Friedman.” Wallpaper.com, 4 June 2008.

Wilk, Deborah. “The Complexity of the Simple.” Time Out New York, 17-23 January 2008, 65.

Wright, Karen. “Review.” Independent, 5 June 2008, 5.

2007

Baker, R. C. “Don’t Chew on It.” Village Voice, 14 August 2007.

Bedford, Christopher. “Review: Tom Friedman at Gagosian Gallery (Beverly Hills).” Tema Celeste,
March/April 2007, 80-81.

Davis, Ben. “Power Play: Tom Friedman at Lever House Lobby Gallery.” Artnet.com, 13 June 2007.

Finkel, Jori. “You've Seen the Email, Now Buy the Art”. New York Times, 4 February 2007, E28—-E29.

Myers, Terry R. “Review: Tom Friedman at Gagosian Gallery (Beverly Hills).” ArtReview, no. 7 (January
2007): 150.

Schwendener, Martha. “Review: All the More Real.” New York Times, 24 August 2007.

Smith, Roberta. “Space Exploration, Conducted on a Spiral.” New York Times, 20 July 2007, E27, E31.

Tuchman, Phyllis. “From A to Z.” Artnet.com, 24 September 2007.

2006
Biesenbach, Klaus. “Into Me/Out of Me: Third Chapter. Waste and Value.” Flash Art 39 (May—June 2006):
100-104.

Bonetti, David. “Masterworks’ Exhibition Lacks Only One Thing: Masterworks.” St. Louis Post-Dispatch,
30 April 2006, F4.

. “Mildred Lane Kemper Art Museum Washington U's Art Collection Has Never Looked Better.” St.
Louis Post-Dispatch, 29 October 2006, F3.

Duncan, Jim. “Art Center Wins Big, Again.” Cityview (Des Moines, lowa), 16 November 2006, 25.

Kastner, Jeffrey. “Tom Friedman Feature Inc.” Artforum 44, no.5 (January 2006): 220.

Knight, Christopher. “Art as a Shared Experience.” Los Angeles Times, 3 November 2006, E22.

Otten, Liam. “Tom Friedman at Kemper Art Museum.” Washington University Record, 26 October 2006.

Spears, Dorothy. “Evidence of Life Lived.” Art on Paper 10, no. 3 (January/February 2006): 64—69.

. “The First Gallerists Club.” New York Times, 18 June 2006.

“Tom Friedman at Gagosian Gallery.” Artdaily.com, 26 October 2006.

“Tom Friedman at Gagosian Gallery Beverly Hills.” Week, 24 November 2006.

17



Vogel, Carol. “Why Small Is Big.” New York Times, 17 November 2006.

2005

Asim, Jabari. “Some Think Artist's Work Is Nothing but Waste of Good Space.” News-Press, 27 May
2005, B11.

Baker, R. C. “Voice Choices,” Village Voice, October/November 2005, 167.

Cotter, Holland. “Review: Tom Friedman.” New York Times, 5 August 2005, E28.

de Grasse Tyson, Neil. “The Long and Short of It.” Natural History, April 2005, 24-28.

“Goings on about Town: Chelsea.” New Yorker, September 2005, 19-23.

Johnson, Ken. “Review: ‘A Few Domestic Objects Interrogate a Few Works of Art’ at Mary Boone.” New
York Times, 21 January 2005, E37.

Kerr, Merrily. “At the Auctions: Fast and Furious in New York.” Flash Art 38 (January/February 2005): 48.

Knight, Christopher. “Around the Galleries: The Ordinary Becomes Building Blocks of Life.” Los Angeles
Times, 18 February 2005, E28.

Lavey, Kathleen. “Seeing Is Believing.” Lansing State Journal, 11 January 2005, 1D-3D.

Levine, Cary. “Logical Conclusions: 40 Years of Rule-Based Art.” Brooklyn Rail, April 2005.

MacAdam, Barbara A. “Logical Conclusions.” ARTnews 104, no. 6 (June 2005): 119-20.

Posthuma, Jente. “Zo volmaakt dat het pijn doet.” Mister Motley eet alles, no. 05 (2005): 16-23.

Saraiva, Claudia. “mini me.” thirty4, December/January 2005, 228-30.

Segal, David. “They Do Know Squat about Art: At Auction, Bidders Are Not Moved by Tom Friedman’s
Feces on a Cube.” Washington Post, 19 May 2005, C1.

Silberman, Robert. “SITE Biennial: Santa Fe.” Burlington Magazine 147, no. 1222 (January 2005): 66—68.

Temin, Christine. “Repetition Makes the Ordinary Sublime.” Boston Globe, 20 July 2005, E1.

Vogel, Carol. “Weary Bidders Make One Last Grab for Contemporary Art.” New York Times, 11
November 2005, B4.

Yablonsky, Linda. “Why Small Is Big.” ARTNews 104, no. 11 (December 2005): 122-27.

2004

Adbusters, November/December 2004, 3.

“Another Way of Looking.” Another Magazine, Spring/Summer 2004.

Cantrell, Scott. “Shock and Awe.” Dallas Morning News, 2 September 2004, 8E.

Davies, Paul. “Tom Friedman.” Modern Painters 17, no. 3 (August 2004): 125-26.

Huff, T. J. “Daily Impermanence.” ArtsEditor.com, 1 February 2004.

Indyke, Dottie. “The Fifth International Biennial SITE Santa Fe.” ARTnews 103, no. 10 (November 2004):
157.

Kimmelman, Michael. “The Convention of Beastly Beauty.” New York Times, 6 August 2004, E29, E31.

Kynnkob, Cepren. “Ymo Mu Hambopunu.” FHM Magazine, June 2004, 62—69.

McElroy, Joseph. “A Poetry of Transience.” Shambhala Sun, March 2004, 58-65.

Searle, Adrian. “Jolly Blue Giant.” Guardian, 15 June 2004, 12.

Temin, Christine. “Getting under the Skin.” Boston Globe, 13 February 2004, D21, D24.

White, Derek. “Hero/Anti-hero: Barney vs. Friedman and Vice Versa.” NY Arts 9, no. 1/2
(January/February 2004): 62.

2003

Baird, Daniel. “The Madness of Ordinary Material.” Brooklyn Rail, June/July 2003.

Cotter, Holland. “Finding Surprises as They Are Turned Up by the Karma Wheel.” New York Times, 7
November 2003.

Cunniff, Bill. “Artists’ Creativity Bubbles Over in Thin Skin Exhibit.” Chicago Sun Times, 18 April 2003.

“‘Don’t Miss.” Time Out New York, April 2003, 55.

“Highlights.” Contemporary, no. 50 (April/May 2003): 27.

Johnson, Ken. “Review: ‘Stacked.” New York Times, 28 February 2003, E45.

Mattick, Paul. “Review.” Art in America 91, no. 11 (November 2003): 160-61.

Menin, Samuel, and Valentina Sansone. “Sculpture Forever.” Flash Art, May/June 2003, 122, 124.

18



Momin, Shamim. “Three Variations on Sculpture: E. V. Day, Teresita Fernandez, Tom Friedman.” Flash
Art, May/June 2003, 114-17.

Robecchi, Michele. Review. Flash Art Italia, February/March 2003, 138.

Romano, Gianni. “Tom Friedman, Hyperactive Child.” Flash Art Italia, December/January 2003, 74-77.

Ryan, Zoe. “Intricacies of Lynn’s Mind.” Blueprint Magazine, March 2003, 89.

Smith, Roberta. “Review: Tom Friedman.” New York Times, 25 April 2003, E49.

2002

Baird, Daniel. “Tom Friedman at the New Museum of Contemporary Art.” Brooklyn Rail, January—
February 2000.

Baxter, Joell. “Tom Friedman: Museum of Contemporary Art.” New Art Examiner 28 (November 2002):
47.

Besio, Armando. “Tom Friedman, l'artista che gioca con il pubblico.” La Repubblica, 25 October 2002.

Cameron, Dan. “Tom Friedman: Same and Different.” Parkett, no. 64 (2002): 50-63.

Camnitzer, Luis. “Tom Friedman: The Unexpected Magic of Craftsmanship.” Art Nexus, no. 44,
(April/June 2002): 74-77.

Casciani, Stefano. “Persi e ritrovati.” Domus, no. 845 (December 2002).

Cotter, Holland. “Creations Small in Scale but Towering in Impact.” New York Times, 31 May 2002, E38.

Di Genova, Arianna. “Polverine magiche dentro al museo.” Alias, 23 November 2002.

Eskin, Blake. “Still Life with Garbage and Bee.” Artnews 101, no. 5 (May 2002): 150-53.

“Fuel for Thought.” Discover 23 (29 August 2002).

Ghilardi, Morena. “Tom Friedman.” D’Ars 42, no. 172 (December 2002): 83.

Godfrey, Tony. “Contemporary American Art.” Burlington Magazine 144, no. 1186 (January 2002): 47-48.

Goodman, Jonathan. “Tom Friedman, Wim Delvoye: The New Museum New York.” Parachute, no. 106
(April 2002): 6.

Hébert, Natasha. “La démesure a New York.” Espace, no. 60 (June 2002): 20-24.

Israel, Nico. “Tom Friedman.” Artforum 40, no. 7 (March 2002): 133.

Johnson, Ken. “Review: ‘Thin Skin’—‘The Fickle Nature of Bubbles, Spheres and Inflatable Structures.”
New York Times, 29 March 2002.

Kent, Sarah. Review. Time Out London, 27 March—3 April 2002.

Kimmelman, Michael. “Sunday Afternoon: 303 Gallery.” New York Times, 14 June 2002, E38.

Kreye, Andrian. Review. Suddeutsche Zeitung, 23 January 2002.

Lack, Jessica. Review. Guardian, 13—19 March 2002, 35.

Magni, Paola. “Tutti pazzi per il pazzo Tom Friendman.” Arte, no. 350 (October 2002): 177.

Matsui, Midori. “Mapping Your World: Tom Friedman’s Flexible Sculpture.” Parkett, no. 64 (2002): 64—77.

Mazzoleni, Gian Emilio. “La rivolta del quotidiano.” Carnet, November 2002.

McEwen, Adam. “Some Assembly Required.” Frieze, no. 69 (September 2002): cover, 74-79.

Miles, Christopher. Los Carpenteros: Your Home Is My Home, the Global Familiarity.” Art Nexus, no. 45
(July 2002): 28-31.

Moreno, Gene. “Emily’s Way: Art as Idiosyncrasy.” Art Papers 26 (January—February 2002): 13.

. “The End of the Future.” Art Papers 26, no. 5 (September/October 2002): 22-27.

Myers, Terry. “The Americans: New Art’ at Barbican Gallery. London.” Artext, no. 76 (March 2002): 80—
81.

Rimanelli, David. “Tom Friedman.” Interview, March 2002, 62.

Sumpter, Helen. “Review.” Evening Standard, 8 March 2002, 43.

Thon, Ute. “Animateur der kleinen Dinge des Alltags.” Art: Das Kunstmagazin, no. 11 (November 2002):
106.

“Tom Friedman.” IN 1, no. 2 (2002).

“Tom Friedman: Untitled, 2002.” Parkett, no. 64 (2002): 92—-93.

Waters, John. “Serious Playboys: Tom Friedman in Conversation with John Waters.” Parkett, no. 64
(2002): 78-91.

“The Young Americans.” Hot Air News, 2002.

19



2001

Aliaga, Juan Vicente. “Hortus conclusus.” Lapiz 20, no. 178 (December 2001): 78-81.

Baird, Daniel. “Violence, Fantasy, and Childhood: Two Shows at PS1.” Brooklyn Rail, February—March
2001.

Corris, Michael. “The Americans: New Art.” Art Monthly, no. 252 (December 2001): 30-33.

Depoorter, Frank. “The First Quadrennial of Contemporary Art: ‘Casino 2001.” NY Arts, 14-15
September 2001.

“‘Don’t Miss.” Timeout NY, April 2001, 55.

Fallon, Roberta. “Seven Wonders.” Philadelphia Weekly, 23 May 2001.

Friedman, Tom. Portfolio. Arena +, Spring/Summer 2001, 251.

“Fun with Sugar Cubes.” Philadelphia Weekly, 6 June 2001.

Gioni, Massimiliano. “New York Cut Up: Hand Made Tales.” Flash Art, November/December 2001.

Golonu, Berin. “Tom Friedman: Yerba Buena Center for the Arts.” Sculpture 20, no. 5 (June 2001): 64—
65.

Gopnik, Blake. “The Morph the Merrier; In Mundane Objects, Tom Friedman Finds Magical New Forms.”
Washington Post, 11 November 2001, G1, G4.

Hedge, Paul. “Hard Labour.” Art Review, no. 53 (December 2001): 46—47.

Herbert, Martin. “The States of Art.” Art Review, no. 53 (October 2001): 48-51.

Israel, Nico. “Almost Warm and Fuzzy.” Artforum 39, no. 9 (May 2001): 171-72.

Ivy, Angus. “Review: ‘3ness.” Zingmagazine, no. 14 (Winter 2001): 210-11.

Kazanjian, Dodie. “Objects of His Affection.” Vogue 191, no. 11 (November 2001): 374, 383.

Leshko, Adriana. “Art: Now You See It.” Harper’s Bazaar, no. 3473 (April 2001): 154.

Lowry, Glenn D. “Rencontre avec Tom Friedman.” Connaissance des arts, no. 582 (April 2001): 104-7.

McGee, John. “Tom Friedman.” Tokyo Classified, no. 373 (18 May 2001): 17.

Midori, Kimura. “Tom Friedman: Artist Interview.” Bijutsu Techno 53, no. 809 (August 2001): 115-24.

Naves, Mario. “His Medium Is the Mundane.” New York Observer, 10 Dec 2001.

Rapa, Patrick. “Pieces of You.” City Paper, 31 May—7 June 2001.

Review. Time Out New York, 11-18 October 2001.

Rice, Robin. “Commercial Break.” Philadelphia City Paper, 9-16 August 2001, 27.

Richard, Frances. “Art at the Edge of the Law.” Artforum 40, no. 2 (October 2001): 161-62.

Roche, Harry. “Art. A Dip in the Pond.” SFweekly.com, January 2001.

Rosenberg, Karen. “Breaking and Entering.” Village Voice, 28 August 2001, 67.

Siegel, Katy. “Best of 2001.” Artforum 40, no. 4 (December 2001): 108-9.

Sladen, Mark. “Young Americans.” Blueprint, no. 189 (November 2001): 50-56.

Smith, Roberta. “Magic Transforms Ordinary Materials into Extraordinary Works.” New York Times, 26
October 2001, E49.

Stevens, Mark. “Modern Ruins.” New York 34, no. 43 (12 November 2001): 117.

Viveros-Faune, Christian. Review. Art Newspaper, November 2001.

2000

Bischoff, Dan. Star Ledger, 2 December 2000.

Black Diamond, no. 3 (Summer, 2000): 1.

Bonetti, David. “Friedman Best of ‘Juvenilia’ Show.” Examiner, 9 November 2000.

Budick, Ariella. Long Island Newsday, 12 October 2000.

Campbell-Johnson, Rachel. “Redoing What Comes Naturally.” Times of London, 12 April 2000, 21.

Caplan, Nina. “Greenhouse Effect.” Metro, 4 April 2000, 18.

Celant, Germano. “Magie e tre dimensioni.” L’espresso, 10 August 2000, 171.

. “Tom Friedman.” Interni, December 2000, 176-81.

Chorpening, Kelly. GalleryChannel.com, April 2000.

Cotter, Holland. “A Gathering of News Isms, Old Masters and Noodles.” New York Times, 10 September
2000, 94.

. “Tom Friedman.” New York Times, 31 March 2000, E35.

20



Dean, Corinna. “Carefully Cultivated.” Architect’s Journal, 11 May 2000, 48.

Doran, Anne. Time Out New York, 6 April 2000, 73.

Dorment, Richard. “Natural Born Thriller.” Daily Telegraph, 19 April 2000.

Egan, Maura. “Assembly Required.” Details, November 2000, 122-25.

“Fragrance of Culture.” Noblesse, March 2000, 88-90.

Frank, Peter. “Visionary Landscape.” L.A. Weekly, 11 February 2000.

Frankel, David. “Preview: Spring 2000.” Artforum 38, no. 9 (May 2000): 48.

. “X-Acto Science: Tom Friedman.” Artforum 38, no. 10 (Summer 2000): cover, 138-41.

Fulco, Elisa. “The Pada World’s Artistic Island.” Artindex, no. 2 (Winter 2000): 61-63.

Golonu, Berin. “Previews: Tom Friedman.” Artweek 31, November 2001, 6.

Grant, Simon. “Improving on Nature’s Work.” Evening Standard, 7 April 2000.

Healy, Jim. “Greenhouse Effect.” What’s On in London, 19 April 2000.

Herbert, Martin. “Domestic Bliss.” Time Out London, 30 August 2000.

. “Missouri’s Odd Man In.” Art Review 3 (April 2000): 25.

Hirst, Christopher. “From Urban Jungle to Upside-Down World.” Independent, 8 April 2000.

Humphrey, Jacqueline. “Artist Project.” K48, Fall/Winter 2000, 34-35.

. “Exhibit Reveals Versatility of Paper.” News and Record, 7 December 2000, 10.

Husband, Stuart. “Urban Jungle.” Observer Magazine, 2 April 2000.

IONS Noetic Sciences Review, March—May 2000, cover.

Johnson, Ken. “Art in Review: ‘Extra Ordinary,” New York Times, 9 June 2000, E29.

. “Review: Collectors’ Choice.” New York Times, 15 December 2000, E41.

Jury, Louise. “Parrots Speak Lost Rainforest Tongues.” Observer Magazine, 2 Apr 2000.

Kastner, Jeffrey. “On Form in Emptiness: A Zen Way.” New York Times, 17 December 2000, AR43—
AR44,

Kent, Sarah. “Greenhouse Effect.” Time Out London, 19 April 2000, 52.

. Time Out London, 27 March—3 April 2000.

Koestenbaum, Wayne. “Best of 2000.” Artforum 39, no. 4 (December 2000): 128-29.

Koether, Jutta. “New grounds of creation! Ausstellungen mit und ohne Anlass.” Texte zur Kunst 10, no. 38
(June 2000): 192-97.

Kreye, Adrian. Suddeutsche Zeitung, 23 January 2000.

Lazere, Arthur. “Tom Friedman: A Survey of Recent Work.” CultureVulture.net, 20 October 2000.

Levin, Kim. “Choices.” Village Voice, 4 April 2000, 82.

Lieberman, Claire. “That Food Thing You Do.” Sculpture 19, no. 10 (December 2000): 46-53.

MacMillan, lan. “Oh My God, They Killed Dada!!!” Modern Painters 13, no. 3 (Autumn 2000): cover, 25—
27.

McEwen, John. “Art.” Sunday Telegraph, 5 May 2000.

Packer, William. “London’s Green and Pleasant Land.” Financial Times, 11 April 2000.

Pasquini, Stefano. “Portrait of a Weirdo: Tom Friedman at the Museum of Contemporary Art of Chicago.”
NYArts, October 2000, 44—46.

Pederson, Victoria. Paper, October 2000.

Puryear, Martin, et al. “MoMA to MOCA, Storm King to Fogg.” New York Times, 10 September 2000, 95.

Quinones, Paul. Review. Flash Art, no. 212 (May/June 2000): 115-16.

Rugoff, Ralph. “Are You Looking Carefully? Then Let’'s Begin.” Financial Times, 18-19 November 2000,

6.

. “Best of 2000.” Artforum 39, no. 4 (December 2000): 122—-23, cover.

. “Touched by Your Presence.” Frieze, no. 50 (January/February 2000): 84—-89.

Saltz, Jerry. “Anything Goes.” Village Voice, 11 April 2000, 77.

Schwartzman, Alan. Eye Online, 1 May 2000.

Searle, Adrian. “Stuck in the Woods.” Guardian, 4 April 2000, 14.

Shank, Will. “Kindergarten Materials, Old Master Attention.” Bay Area Reporter, 12 July 2000.

. “Museum Shows to Remember.” Bay Area Reporter, 28 December 2000.

Siegel, Katy. “Best of 2000.” Artforum 39, no. 4 (December 2000): 116.

21



Staple, Polly. “The Greenhouse Effect.” Art Monthly, no. 236 (May 2000): 38—40.

“Stephen Friedman.” Umelec 6 (21 January 2000).

Time Out New York, 11-18 October 2000.

“Tom Friedman.” New York Magazine, 10 September 2000.

Watanada, Gen. “Fine Arts Column” Japanese Association of Greater Boston Newsletter, 1 November
2000, 5.

Zinnser, John. “Painter’s Journal.” Artnet.com, 7 November 2000.

1999

Berdan, Kathy. “A ‘Warm and Fuzzy’ Guide for Kids.” Des Moines Register, 13 September 1999, T1-T2.

Bil, Laura. “Waste Management’ Rules.” The Varsity, 13 April 1999, 9.

Bless, Nancy. “Signs and Wonders.” Sculpture 18, no. 10 (December 1999): 33—-39.

Blizzard, Peggy. “Art in Show Conveys ‘ldeas in Things.” Irvine World News, 16 September 1999, B1-B6.

Chattopadhyay, Colette. “Ideas in Things.” Artweek, December 1999, 24.

Chu, Ingrid. “A Time of Waste.” National Post, 8 April 1999.

Dault, Gary Michael. “Think Most Modern Art Is Trash? This Show’s for You.” Globe and Mail, 17 April
1999, C12.

Farel, Zena. “All the Young Guns.” India Weekly, 11 September 1999, 25.

Gorczyca, Lukasz. “Energie Skumulowany.” Sztuka Polska i antyki, May 1999, 51.

Grabner, Michelle. “Review: Stuff (TBA Exhibition Space).” Frieze, no. 48 (September/October 1999):
106-7.

Hawkins, Margaret. “Worthwhile Notions.” Chicago Sun-Times, 23 April 1999, 24.

Holms, Karin. “Not All Warm, Fuzzy: That’s about the Size of It.” Des Moines Register, 26 September
1999.

Kuc, Monica. “Zmiana Skali.” Gazeta Wyborcza, 9 July 1999.

Minami, Yusuke. “Realistic Evidence.” Salon Realistic Evidence Site, 1999, 24.

Pefialoza, Si Si. “World of Waste Can Be a Wonderful Thing.” NOW Magazine, April 1999.

Sarzynski, Piotr. “W Galerii.” Polityka, 1 May 1999, 45.

Schoenkopf, Rebecca. “It's Quite Clearly a Monkey.” Orange County Weekly, 30 September 1999.

Schulman, Daniel, and Jeremy Strick. “Fixed and Visible: Lannan Foundation and the Art Institute of
Chicago.” Museum Studies 25, no. 1 (1999).

Schwartzman, Alan. “Twilight of the Idols.” Art and Auction, December 1999, 40—-43.

Stach, Szablowski. “W innych wymiarach.” Warsaw City Magazine, 6 July 1999.

Stockel, Tommy. “It's a Small World.” Art-Land 5, no. 1 (1999): 22—23.

Temin, Christine. “DeCordova Show Proves Art Is Not Always Square.” Boston Globe, 24 January 1999.

Van Siclen, Bill. “On the Ball,” Artists Explore the Sphere’s Possibilities.” Providence Journal, 22 January
1999.

Walsh, Daniella. “Rethinking the Familiar in Art.” Orange County Register, 3 October 1999, 30.

Watson, Simon. “Simon Says: Collect.” Artnet.com, December 1999.

West, Aurora. “Tom Friedman’s Art Is like a Spinning Fried Egg in Space.” Museo 2 (Spring 1999): 2—-3.

1998

Amano, Kazuo. “Young Americans.” Bijutsu techo, July 1998, 150.

Austin, Niki. “Provoked to Sculpt.” London Jewish News, 28 August 1998, 28.

Baker, Kenneth. “Enigmatic Art Revealed at Fraenkel.” San Francisco Chronicle, 17 September 1998.
Belle, Tina. “Young Americans.” London LZ East-West, 7 October 1998.

Brown, Hero. “Party On.” Independent, 13 September 1998.

Burton, Jane. “Mad in the USA.” Daily Express, 5 September 1998.

Cyrot, Laurence. “Poussiére fertile.” Hors d’ceuvre, Fall 1998.

Damianovic, Maia. “Una stagione di monstre a New York.” Tema Celeste, July—September 1998, 58, 106.
Darwent, Charles. “American Gothic.” New Statesman 127, no. 4401 (4 September 1998): 40-41.
Dorment, Richard. “A Brush with Young America.” Daily Telegraph, 26 August 1998.

Ebner, Jorn. “Weltenklange und ihre Kérper.” Frankfurter Allgemeine Zeitung, 14 November 1998, 42.

22



Goodman, Jonathan. “Small Wonders.” World Art, no. 18 (Fall 1998): 40—43.

Hubbard, Sue. “Tom Friedman: Stephen Friedman.” Time Out London, 18 November 1998, 61.

“In Safe Hands.” I-D, October 1998.

Kaihatsu, Chie. Studio Voice, June 1998, 80.

Mills, Christopher. “Hubba Hubba: A Sexy Boston Art Show at the ICA.” Boston Phoenix, 20 March 1998,
13.

Negrotti, Risanna. “States of Mind.” What’s On in London, 7 October 1998, 8-9.

“Over-Sexed and Over Here.” RA Magazine, September 1998, 27.

Rayner, Alex. “The Yanks Are Coming!” i-D Magazine, May 1998, 56.

“Rope on a Soap.” Esquire, October 1998.

Rothkopf, Scott. “Modernism to Kitsch and Right Back Again.” Harvard Crimson, 6 March 1998, B1.

Schijeldahl, Peter. “No Big Deal.” Village Voice, 4 August 1998, 117.

Searle, Adrian. “The Infants Liam and Noel on the Sofa.” Guardian, 8 September 1998, 10-11.

Servetar, Stuart. “New York Fax.” Art Issues, January/February 1998, 34-35.

Smith, Alyson. “Bras and Stripes.” The Face, September 1998, 186-87.

Smith, Caroline. “Young Americans.” Attitude, September 1998, 94-95.

Staple, Polly. “Lovecraft.” Untitled, Summer 1998, 22.

Zena, Fare. “All the Young Guns.” Indiaweekly, 11 September 1998, 25.

1997

Alesia, Tom. “Who Says Gum Not Good Art?” Capital Times (Madison, WI), 11 April 1997.

Aletti, Vince, and Kim Levin. “Our Biennial.” Village Voice, 21 January 1997, 85.

Bonami, Francesco. “Biennials? A View from Brazil.” Flash Art, no. 193 (March/April 1997): 59.

Cameron, Dan. “Glocal Warming.” Artforum 36, no. 4 (December 1997): 130.

Cotter, Holland. “A Show That Could Travel in Just a Carry-on Bag.” New York Times, 14 December
1997, 44-45.

Damianovic, Maia. “Futuro presente passato 1967-1997 (Speciale Biennale).” Tema Celeste, May/June
1997, 58-59, 63.

Greene, David A. “Captain of Industry.” Village Voice, 18 November 1997, 107.

Halle, Howard. Time Out New York, 13 November 1997, 43.

Leffingwell, Edward. “Nationalism and Beyond.” Art in America, March 1997, 34—-41.

Levin, Kim. “Art Short List.” Village Voice, 11 November 1997, 2.

Miller, John. index, January 1997, 30-35.

Pagel, David. Review. Los Angeles Times, 14 February 1997, F36.

Porges, Maria. “San Francisco Fax.” Art Issues, March/April 1997, 34-35.

Rice, Nancy. Review. Art Saint Louis, Summer 1997, 9.

Rubin, Birgitta. “Utan Murar.” Dagens nyheter, 18 March 1997, B1.

Silva, Eddie. “Present, Accounted.” Riverfront Times, 14 May 1997.

Smith, Roberta. “Across 30 Years, Sculptural Solidity” New York Times, 31 October 1997, E33.

. “Tiny Objects, Grandiose Statements.” New York Times, 24 October 1997, E35.

Storr, Robert. “Just Exquisite? The Art of Richard Tuttle.” Artforum 36, no. 3 (November 1997): 86-93,
130.

“True Obsessions.” Time Out New York, 23 October 1997, 47.

1996

Alexander, Randy. “Review: Hero.” New Art Examiner, May 1996, 54.

Artner, Alan. “Work Ethic: Linking Chuck Close and Tom Friedman on the Basis of Effort.” Chicago
Tribune, 3 May 1996, 58.

“The Aspirin Age.” Chicago Tribune, 7 June 1996.

Barrett, David. “Review.” Art Monthly, no. 202 (1996): 27-28.

Blair, Dike. “Review.” ZAPP Magazine, no. 7 (March 1996).

Borruso, Sarah. “Substance Abuse.” Hotwired Gallery, October 1996.

Camper, Fred. “Art People: Tom Friedman’s Object Lessons.” Chicago Reader, 26 April 1996, 26.

23



Canning, Susan M. “Review.” New Art Examiner, April 1996, 44-45,

Canton, Katia. “Revelacédo Norte-Americana Vira a Bienal.” Folha de Sao Paulo, 22 June 1996, 3.

Ebony, David. “The NYC Top Ten: Tom Friedman at Feature.” Articons.com, February 1996.

“Goings On about Town.” New Yorker, 5 February 1996, 15.

“Goings On about Town.” New Yorker, 20 January 1996, 20.

Goncalves Filho, Antonio. “Trés sugestfes para o visitante.” O estado de S&o Paulo, 3 October 1996,
H16.

Grabner, Michelle. “Chuck Close and Tom Friedman.” Frieze, no. 30 (September/October 1996): 76-77.

Guha, Tania. Time Out London, 13 November 1996.

Holg, Garrett. “Two of a Kind? Exhibit Show Links in Method between Close, Friedman.” Chicago Sun-
Times, 2 June 1996.

Johnson, Ken. “Friedman’s Flea Circus.” Art in America 84, no. 5 (May 1996): 78-81.

Levin, Kim. “Art Short List.” Village Voice 41 (13 February 1996): 8.

Mahoney, Robert. “Review.” Time Out New York, 31 January 1996, 24.

“News of the Print World.” Print Collector’s Newsletter, March—April 1996, 17.

O’Hara, Delia. “Unique Artists Find Common Ground.” Chicago Sun-Times, 26 April 1996, NC9.

Schjeldahl, Peter. “Hudson’s Way.” Village Voice, 2 July 1996, 87.

Smith, Roberta. “Art in Review.” New York Times, 26 January 1996, C25.

Storr, Robert, and Tom Friedman. “Jst.” Grand Street, no. 57 (Summer 1996): 23-34.

Sugiura, Kunié. “Interview.” Bijutsu techo, June 1996, front cover, 22-25, 37—-40.

Smith, Timothy Paul. “Worlds within Worlds.” Sciences, July/August 1996, 28-33.

“Tom Friedman: Busca a arte total.” Folha de S&o Paulo, 4 October 1996, A-8.

Wilk, Deborah. “Affinities: Chuck Close and Tom Friedman: Art Institute of Chicago.” New Art Examiner,
September 1996, 37-38.

1995

Cotter, Holland. “Beneath the Barrage, The Modern’s Little Show.” New York Times, 7 April 1995, C27.

Hainley, Bruce. “Next to Nothing: The Art of Tom Friedman.” Artforum 34, no. 3 (November 1995): 4-5,
73-77.

Kastner, Jeffrey. “Review: lo-fo.” Frieze, no. 25 (September/October 1995): 72—-73.

Levin, Kim. “Choices.” Village Voice 40, no. 18 (2 May 1994): 11.

Mitchell, Charles Dee. “Critical Mass’: More Than Meets the Eye.” Dallas Morning News, 3 February
1995.

Narbutas, Siaurys. “Modernus menas padeda atlaidziau zvelgti i pasauli.” Lietuvos rytui, August 1994.

Rich, Charles. “At MoMA: A ‘Mad’ Muse.” Hartford Courant, 1 April 1995.

Schjeldahl, Peter. “Struggle and Flight.” Village Voice 40, no. 16 (18 April 1995): 79.

1994

Connors, Thomas. “Evanston Art Center.” New Art Examiner, May 1994.

Greene, David. “Doors of Perception.” Burelle’s, May 1994, 18, 23

Mollica, Franco. “Review.” Tema Celeste, Autumn 1994, 64

Perretta, Gabriele, “Review.” Flash Art Italia, Summer 1994.

Romano, Gianni. “In and Out Liquid Architectures (Through a Few Objects).” Temporale, no. 31 (1994):
34-37.

— “Interactive Child.” Arquebuse, May 1994, 24-25.

. Postmedia, Autumn 1994 (artist’s project).

. “Tom Friedman.” Zoom, no. 129 (1994).

Tager, Alisa. “Emerging Master of Metamorphosis.” Los Angeles Times, 3 May 1994, F1, F8.

Trione, Vincenzo. “De Soto, Ulisside del bello.” Il mattino, 27 May 1994.

1993
Artner, Alan. “Sharp Conceptual Show Dares to Be Different.” Chicago Tribune, 22 January 1993, 56.
Auer, James. “There’'s No More Than a Hair's-Breadth between Art, Reality in This Exhibit.” Milwaukee

24


http://www.articons.com/

Journal, 17 January 1993.

Blair, Dike. “Review.” Flash Art, no. 173 (November/December 1993): 112-14.

Flynn, Patrick J. B. “Review: Hair.” Artpaper, February 1993.

Heartney, Eleanor. “New York: Dans les Galeries.” Art Press, no. 184 (October 1993): 24-28.

Humphrey, David. “New York Fax.” Art Issues, May/June 1993, 32-33.

Levin, Kim. “Choices.” Village Voice 38, no. 8 (23 February 1993): 65.

Lillington, David. “Review: Times.” Time Out, 16 June 1993.

. “Times.” Metropolis M, Winter 1993, 47-49.

Mensing, Margo. “Changing Hands: Renovations in the Domestic Sphere.” Fibrearts, Summer 1993.

Nesbitt, Lois. “Review.” Artforum 31, no. 10 (Summer 1993): 111-12.

Paine, Janice T. “Hair Pieces: Exhibition Worth Combing.” Milwaukee Sentinel, 8 January 1993, 8D.

Shepley, Carol Ferring. “Tom Friedman Shapes Art out of Everyday Things.” St. Louis Post-Dispatch, 14
January 1993, 3E.

Southworth, Linda. “An Extraordinary Exhibition at Arts and Letters.” Washington Heights Citizen and
Inwood News, 28 February 1993, 10-11.

1992

Bernardi, David. “News Reviews.” Flash Art, no. 164 (May/June 1992): 149.

Cameron, Dan. “In Praise of Smallness.” Art and Auction, April 1992, 74-76.

Faust, Gretchen. “New York in Review.” Arts, March 1992, 79.

Kahn, Wolf. “Connecting Incongruities.” Art in America 80 (November 1992): 116-21.
Marrs, Jennifer. “Simple Style with a Complex Meaning.” Courier, 2 October 1992, 15, 18.
Smith, Roberta. “Casual Ceremony.” New York Times, 3 January 1992, C28.

1991

Artner, Alan. “Friedman Debuts with Winning Simplicity.” Chicago Tribune, 22 February 1991, sec. 7, 56.

Barckert, Lynda. “The Work of Art.” Chicago Reader 20, no. 21 (1 March 1991).

Brunetti, John. New City, 14 March 1991, 14.

“Goings On about Town.” New Yorker, 23 September 1991, 12.

Heartney, Eleanor. “Tom Friedman at Feature.” Art in America 79, no. 12 (December 1991): 118.

Hixson, Kathryn. “Chicago in Review.” Arts, no. 65 (May 1991): 108.

Levin, Kim. “Choices.” Village Voice 36, no. 38 (17 September 1991): 104.

McCracken, David. “Gallery Scene.” Chicago Tribune, 8 February 1991, sec. 7, 68.

. “Gallery Scene.” Chicago Tribune, 30 August 1991, sec. 7, 54.

Palmer, Laurie. Artforum 29, no. 9 (May 1991): 151.

Patterson, Tom. “Trio of Solos: Thoughts on Three Current Shows at SECCA.” Winston-Salem Journal, 1
September 1991, C6.

Smith, Roberta. “Art in Review.” New York Times, 13 September 1991, C5.

1990
Harris, Patty. “Four Summer Art Shows.” Downtown, 29 August 1990, 12A-13A.
Levin, Kim. “Choices.” Village Voice 35, no. 32 (7 August 1990): 102.

25



COMMISSIONS AND PUBLIC INSTALLATIONS

2021
Looking Up, Rockefeller Center, New York, NY [temporary outdoor installation]
Looking Up, Tom Hanafan River's Edge Park, Council Bluffs, IA [permanent installation]

2019-2020
Hazmat Love, Aldrich Contemporary Art Museum, Ridgefield, CT [temporary outdoor installation]
Looking Up, Tom Hanafan River's Edge Park, Council Bluffs, IA [temporary installation]

2019
Takeaway, Beverly Hills, CA [permanent installation]

2017
Huddle, The Star in Frisco, Dallas Cowboys World Headquarters and Practice Facility, Frisco, TX
[permanent installation]

2016
Looking Up, Park Avenue, New York, NY [temporary installation]
Looking Up, 4800 South Lake Shore Drive, Chicago, IL [temporary installation]

2015
Looking Up, The Contemporary Austin, Austin, TX [permanent installation]

COLLECTIONS

Aspen Art Museum, Aspen, CO

Baltimore Museum of Art, Baltimore, MD

Broad Art Foundation

Brown University, Providence, Rl

Contemporary Art Museum St. Louis, St. Louis, MO

The Contemporary Austin, Austin, TX

Crystal Bridges Museum of American Art, Bentonville, AR

Dallas Cowboys Art Collection, Dallas, TX

Dallas Museum of Art, Dallas, TX

Denver Art Museum, Denver, CO

Fondation Carmignac, Porquerolles, France

Fotomuseum Winterthur, Winterthur, Switzerland

Henry Art Gallery, University of Washington, Seattle, WA

Magasin Ill Museum and Foundation for Contemporary Art, Stockholm, Sweden
Maurice and Paul Marciano Art Foundation, Los Angeles, CA

McEvoy Foundation for the Arts, San Francisco, CA

Metropolitan Museum of Art, New York, NY

Mildred Lane Kemper Art Museum, Washington University in St. Louis, St. Louis, MO
Museum of Contemporary Art, Los Angeles, CA

Museum of Fine Arts Houston, Houston, TX

Museum of Modern Art, New York, NY

Phoenix Art Museum, Phoenix, AZ

Saint Louis Art Museum, St. Louis, MO

San Francisco Museum of Modern Art, San Francisco, CA

Solomon R. Guggenheim Museum, New York, NY

University Museum of Contemporary Art, University Massachusetts Amherst, Amherst, MA

26



Victoria and Albert Museum, London, England

Walker Art Center, Minneapolis, MN

Weatherspoon Art Museum, University of North Carolina at Greensboro, Greensboro, NC
Whitney Museum of American Art, New York, NY

Williams College Museum of Art, Williamstown, MA

World Chess Hall of Fame and Museum, St. Louis, MO

27



