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Luisa Lambori
Luhring Augusting

For decades, musewms, gal-
leries, and homenpwners
hawe aspired to create the
perfect white box —a
nieutral backdrop enabling
art to be viewed in a
distraction-free enviran-
ment. Luisa Lambri seems
to mock that goal, covering
the gallery’s pristine walls
with photographs that
highlight, even celebrate,
the cdditses, impertections,
and variances that enliven
masterpleces of Modernist
architecture.

While focusing on the
overlooked cormers of great
spaces—in this show her
subjects were the Ahvaro
Siza—dessgned Centro
Caalegr de Arte Contem

pardnea in Santiago de Compastel,
Spain, and Frank Lleyd Wright's Eentuck
Kneh, a home in Dunbar, Permsyhania—
Lamhbri adheres 10 8 minimalist esthaetic
Her prints are in newtral tones, and she
shows them serially. So the viewer's at-
lention ks capbured first by the strange
angle at which planes meet or the harsh
ronlrast between abutting materials, and
then by the barely perceptible shifts in
shaclows from one print to its nearly
identical neighbat.

Three prints of precisely joined planks
in Wright's cedling offered a black-on
black study of parallel Hnes. Moare in
triguing were the six prints showing a
rarner whers a beam and two walls
rame together at the Spanish museum.
Aecouse of the tight cropping and the
point of view, all the angles seemed off,
and the changing shadows made 1t
difficult 1 tell where the light was com
ing bram

The most successiul works were three
images in a small back gallery. Centerad
om three walls, the large photographs
showed a fleor of white marble tiles
mesting & w hite plaster wall. 11 was
niearty impossible to take these inall at
once, ot no matter which way you
trmed, v Bt just a step away from
entering the depicted space.

— Eric Bryamt



